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Ch’ng Kiah Kiean, born 1974 in Penang.

A trained architect, an artist and a designer,
his wiry, witty and quirky graphite drawings of
old Penang streetscapes are jazzy yet
architectonic, capturing soulful places that
reverberate with the energy of lives lived in -
even as they cling on, precariously, to time.
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INTRODUCTION
LEE KHAI « PENANG

I had the privilege of getting to know Kiah Kiean when | curated his art exhibition at Alpha
Utara Gallery in 2005. Since then, we developed a friendship which has been greatly
augmented by our service as members of the Penang State Art Gallery and our
participation in publishing four art books, him as the designer and | as part of the editorial
team.

Though | know him only for five short years, | felt as if | have known him all my life, or
rather, all his life, since | am the older one. Kiah Kiean had started drawing early in his life.
| have seen his drawings from age five, through his primary, secondary and tertiary
schooling years, to the present. His drawings show that he possesses a God gifted talent
and | am impressed with how he made use of that talent, with hard work and persistence,
maturing into the artist he is today.

| admired Kiah Kiean’s works since | first laid eyes on them. Kiah Kiean has a keen eye for
the essential details and essence of things, fortified by his architectural training at the
Universiti Sains Malaysia, Penang and his flair in graphic design. He is able to distill a
chaotic street scene and reduce it to his now distinctive streetscape. Though his subject
matter may be rustic buildings, his drawings exude an obvious elegance and stylishness
which are most pleasant to the eyes. All his sketches in this book were done plein-air i.e.
on the spot, in the open air. None of them is drawn from photographic images. Artistically,
Kiah Kiean has developed a visual language of his own, elegantly distorting his subject
matter, ruling out the use of a ruler, and demonstrating clearly that he is not reproducing
photographic images. However, Kiah Kiean has the habit of taking photographic record
of his subject matter. On hindsight, this habit has become an invaluable historic record as
a number of the buildings and places found in this book are no more to be found (as at
November 2009, the buildings at pages 22, 23, 28, 29, 32, 33, 109, 133, 142, 143, 152,
153, 154, 155, 157 have since been demolished).

I am glad Tan Lye Hoe, Kiah Kiean’s art tutor and three of Kiah Kiean's comrade in arms
lent their support to this book by writing an article each. Tan Yeow Wooi is an acclaimed



restorer of historic buildings, whose projects include the UNESCO award winning Han
Chiang Temple. Khoo Cheang Jin, the president of the Penang Water Colour Society, is a
practicing architect and artist who, like Kiah Kiean, has combined his passion in both
disciplines to produce well sought after Penang streetscapes. Ambiga Devy is a fellow
State Art Gallery Committee Member and a fervent activist for the arts. | also thank Tan
Yau Chong for his editorial contribution.

It has been a great pleasure editing this book. This collection of Kiah Kiean'’s sketches
lent to itself without much effort on my part. It depicts the Penang we seem so familiar
with yet in a very fresh manner. It showcases the Penang we love and preserves the face
of Penang which is fast disappearing. This is a book for every Penang lover.
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THE POWER OF CH’NG KIAH KIEAN’S DREAMS
TAN LYE HOE * PENANG

“Dream what you dare to dream,
go where you want to go,
be what you want to be... Live!”

Jonathan 1zvingston Seagull

What makes Ch’ng Kiah Kiean he is today is his aspiration and passion for art. This double-
degree holder - one in Housing, Building & Planning; the other in Architecture - departs
from his professional training to become a successful artist and graphic designer, all
because he believes in the power of dreams.

No teacher could be more proud than to have an illustrious student who wants to go where
he wants to and be what he wants to be. He wants to be an artist so much so that at one
stage when Kiah Kiean was under my tutelage in art did he declare that his first love was
art.

As his tutor and mentor, | have never in any way doubted his intention as he has shown his
talent, potential and love for this creative subject. Quiet and shy though he may be, he has
on the contrary, displayed a sense of individuality and persistence to express his ideas in
his own personal style although when he was in my class, he was always prepared to go
though the mills, meticulously doing academic exercises, not leaving out any details in his
studies of still-life.

Today, he has freed himself from all the academic inhibitions to take his own route to
produce thought-provoking sketches with his sensitive line expressions. Though he might
be modest in certain ways, | would say that he is definitely bold when it comes to art as is
evidenced in his works in this book of his entitled Sketches of Pulo Pinang.

Kiah Kiean experiments with and explores all possibilities of expressing lines with
graphite, giving his viewers much thought-provoking experience. As a direct approach to



communicating with lines and tones he opts for just black and white sans colours so that
his audience may enjoy his works without other distractions.

Through this approach he has displayed his strength and versatility in expressing a wide
range of subjects from street scenes to buildings and from boats to houses on the sea-
front, employing different treatment in styles where he has shown to be much at ease with
constructive realism which is much reminiscent of his training in architectural drawing.
However, that does not deter him from going impressionistic, even approaching the semi-
abstract with expressive vigour and freedom, thus asserting his competence in this
medium.

This fine collection of drawings put together by Ch'ng Kiah Kiean in one book Sketches of
Pulo Pinang, is indeed a great accomplishment for a young lad and is so commendable for
the high quality of the labour of love.
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A BURST OF POWERFUL LINES
TAN YEOW WOOI * PENANG

Those lines in graphite may look askew and awry, yet they are so bold, powerful and
penetrating making you wonder if they are really by the hand of the quiet, shy and skinny
Ch’ng Kiah Kiean.

When you come to know Kiah Kiean better, you will discover a volcano of artistic passion
and creativity right beneath his gentle demeanour.

| first met Kiah Kiean in 1996 in a public slide show organised by Nanyang Folk Culture, a
local cultural group of which | was a key player. It was quite a pleasure to see an
architecture student coming out of the campus walls to take part in arts and cultural
activities. Soon after that, he became a stalwart of the group and together we organised
many arts and cultural activities in which his multi-faceted talent and ability were brought
intoplay.

Since high school days, Kiah Kiean’s creativity in painting had already surpassed that of
his peers and even many artists who boasted to be professional. Besides painting, he is
also adept at calligraphy, photography and graphic design.

The old Penang is one of the major themes of Kiah Kiean’s sketches. Born and bred in
George Town, he has fond memories of and a strong love and concern for the heritage of
the city. In the recent years, as development has caused much damage to the old
cityscape, he walked the streets even more frequently in order to preserve the
disappearing street scenes and buildings in his sketch book.

But Kiah Kiean’s sketches are not direct, realist representations of the old buildings and
street scenes of George Town. They are always imbued with his passion and affection
toward his home city. By representing the buildings and street scenes with a twist, he is in
effect expressing his affectionate impressions of his subjects.



In the sketches, Kiah Kiean embraces his subjects, be they buildings or street scenes,
with strokes of thick and thin lines in so powerful a manner that the subjects are somehow
twisted. Such an affectionate embrace of his subjects is always interesting and very often
touching.

Not only being a burst of powerful lines, Kiah Kiean’s sketches are also a lively dialogue in
black and white. The abstract and the concrete, the dynamic and the static, and the tense
and the lax can always find their dialectic spaces in the visual dialogue, in which the
spaces left blank always have a weight.

Now, having captured so many images of George Town with his graphite pencil, it is time
for Kiah Kiean to share with the world his love for the heritage city. With all my heart, | wish
his solo exhibition and the publication of his sketches collection a great success.
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THE MAGICIAN WHO MAKES BUILDINGS COME ALIVE
KHOO CHEANG JIN * PENANG

In 1995 | returned from Singapore to work in Penang. | met Kiah Kiean on my first day at
work sometime in May. He was then an attachment student at an architectural firm. Both
the firms we worked with were in the same building. He was modest and reticent. | saw him
almost on a daily basis but we did not interact much. A polite greeting was all we
exchanged when our paths crossed.

| only found out about his love for art when he showed me his portfolio one day. Once
acquainted, | realised we both share a passion for art and we were at different times active
in the art society of our alma mater Chung Ling High School. Both of us were president of
the art society. These common backgrounds brought us close together.

Since then, we interacted much in art. From the joint exhibition at the Syed Alatas Mansion
in Armenian Street in 1995, to being involved in the activities of Nanyang Folk Culture and
the Penang Water Colour Society. With some friends we set up the Ching Lotus Humanist
Space at China Street. From sketching outdoor together to discovering the fun with digital
photography together, the shy reticent young man is now the owner of a graphic design
firm.

Kiah Kiean’s accomplishments in art are expansive. Among the many are his streetscape
sketches. He has a sensitive perception for buildings. With his exaggerated yet balanced
form and his seemingly chaotic yet emotive lines, he brings the streetscape, especially old
buildings, he sketches to life. Each modest or even dilapidated old building seems to
come alive with vigour, proudly showing off.

You would realise Kiah Kiean’s tidiness if you visit his office or his home, everything is spick
and span, very much the image he projects of himself. The wild lines produced by his
hand seem incongruous with his character. Perhaps that's the real Kiah Kiean.

I wish him the very best for his third solo exhibition and the publication of this marvelous
collection of his works.
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ESSENCE
AMBIGA DEVY « PENANG

Ch’ng Kiah Kiean has travelled a long way from the young person who honed his artistic
skills under the tutelage of Tan Lye Hoe. Today he combines his architectural training and
his keen, intuitive eye to produce works that can only be described as haunting in their
depiction of a city in the transitions of change.

Taking a journey, very much with his father in mind, he has captured George Town with a
stylish freedom in his lines and spaces, remembering the footsteps taken by his father -
from the Swatow Lodge in Armenian Street where many of his Teochew clansmen
frequented to the shop house where he stayed when he first arrived in the then Malaya -
picturing a soul on its quiet journey, remembering and memorizing every tone and shade
of that life.

Sentimental sweeping lines, sometimes colour washed, sometimes in shades of grey
accentuated with black ink and different thicknesses of graphite, are used to create his
expressions of streets, lanes, buildings and cityscapes with elegant style.

Here is an artist who also has a quirky sense of humour - look for his juxtapositional use of
shop signage in his street scenes, be it in calligraphy or typography, often telling a story of
its own. His depth of skill emerges with his use of improvised equipment like sharpened
bamboo and chopsticks to get finer details when using Chinese ink.

Kiah Kiean's love for the city and its heritage is conspicuous in this book. By representing
the nooks and corners often ignored by the passer-by, he accentuates and thus elicits
thought-provoking questions from the viewer of his works.

These sketches are also wonderful reminders of what George Town was and sometimes
still can be today. A diary in graphite, they have captured the essence of childhood
experiences in the streetscapes of his present life.
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Photography by Woon Yong Cheng
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Old Temple, Siaboey Market
2001

graphite on paper

28 x 38 cm
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Old Stall, Siaboey Market

2001

graphite on paper

28 x 38 cm

collection of Dr. Choong Sim Poey
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Tek Soon Street
2009

graphite on paper
28 x 76 cm

artist collection
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Old Shop Houses, Maxwell Road
2009

graphite on paper

28 x 76 cm

collection of Ooi Gaik Imm
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Siaboey Market
2001

graphite on paper
38 x 28 cm
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Dried Food Stall, Siaboey Market
2001

graphite on paper

28 x 38 cm
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HEEILEEE
Old Shop Houses, Maxwell Road
2009

graphite on paper
28 x 76 cm
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Prangin River, Siaboey Market
2001

graphite on paper

28 x 38 cm
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Thean Seng Tong Chinese Medicine Shop, Magazine Road
2002

graphite on paper

28 x 38 cm

collection of Lee Khai

33



‘ ti CHA

BT

Prangin Road

2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Carnavon Street

2009

graphite on paper

28 x 76 cm

collection of Galeri Seni Mutiara
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Prangin Lane
2009

graphite on paper
28 x 76 cm
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Prangin Lane

2009

graphite on paper

28 x 76 cm

collection of Tan Yaw Tzong
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Malay Street Ghaut
2003

graphite on paper
28 x 76 cm
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Malay Street

2006

graphite on paper
28 x 76 cm
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Victoria Street

2009

graphite on paper

28 x 76 cm

collection of Ota Shinichi & Mariko
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Toh Aka Lane

2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Old House, Acheen Street Mosque
2005

graphite on paper

28 x 38 cm

collection of Laurence Loh
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Acheen Street Mosque

2005

graphite on paper

28 x 38 cm

collection of Muzium & Galeri Tuanku Fauziah, USM
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Small Park at Armenian Street
2009

graphite on paper

28 x 76 cm

collection of Khoo Cheang Jin
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Islamic Museum, Armenian Street
2005

graphite on paper

28 x 38 cm

collection of Joe Sidek
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Chin Seng Leong Bicycle Shop, Armenian Street
2009

graphite on paper

28 x 38 cm
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Armenian Street

2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Swatow Lodging House, Armenian Street

2009

graphite on paper

28 x 76 cm
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Entrance Gate House of Cheah Kongsi, Armenian Street
2009

graphite on paper

28 x 76 cm

collection of Lawrence J. Archer
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Armenian Street Ghaut

2009

graphite on paper

28 x 76 cm

collection of Susanna Hernesniemi
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Ah Quee Street

2009

graphite on paper

28 x 76 cm

collection of Lee Khai
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Fire Station, Chulia Street Ghaut
2005

graphite on paper

38 x 28 cm
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Nagore Shrine, Chulia Street
2002

graphite on paper

28 x 38 cm

collection of Malcolm Wright
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Chulia Street

2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Chulia Street

2009

graphite on paper

28 x 76 cm

collection of Lawrence J. Archer
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Chulia Street

2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Campbell Street Market
2001

graphite on paper

38 x 28 cm
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Campbell Street Market
2001

graphite on paper

28 x 38 cm

collection of Ho Sen Feek
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Meng Eng Soo Temple, Rope Walk
2009

graphite on paper

28 x 76 cm
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Carpenter’s Guild, Love Lane
2005

graphite on paper

28 x 38 cm

private collection
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Koo Soo Kwong Choon Tong, Muntri Street
2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Penang Ta Kam Hong, Muntri Street
2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Muntri Street

2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Corner of Muntri Street & Leith Street
2009

graphite on paper

28 x 76 cm

collection of Chris Ong
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Back Lane, Kampung Kolam
2001

graphite on paper

38 x 28 cm

private collection
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Kapitan Keling Mosque, Pitt Street
2005

graphite on paper

28 x 38 cm
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Kapitan Keling Mosque, Pitt Street
2009

graphite on paper

28 x 76 cm

collection of Lee Khai
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Old House, Pitt Street
2002

graphite on paper

28 x 38 cm

collection of Joe Sidek
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Old House, Pitt Street
2002

graphite on paper

28 x 38 cm

collection of Joe Sidek
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Indian Florists, Pitt Street
1999

graphite on paper

28 x 38 cm
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Goddess of Mercy Temple, Pitt Street
2001

graphite on paper

28 x 38 cm

collection of Chan Kee Siak
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Goddess of Mercy Temple, Pitt Street
2009

graphite on paper

28 x 76 cm

collection of Martin Pollard
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St. George’s Church, Farquhar Street
2009

graphite on paper

28 x 76 cm

collection of Pan Yi Chieh
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Old Shop House, China Street
2009

graphite on paper

28 x76 cm

private collection
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KETEEER

China Street Ghaut
2009

graphite on paper
28 x76 cm

private collection
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Clock Tower, Custom Building,
China Street Ghaut

1996

marker pen on paper

28 x 23 cm

collection of

the late Tan Lye Hoe
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China Street Ghaut
1996

marker pen on paper
28 x 23 cm
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Church Street Ghaut
2002

graphite on paper
28 x 38 cm
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Bishop Street
2003

graphite on paper
28 x 38 cm
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Sun Wui Wui Koon, Bishop Street
2009

graphite on paper

28 x 76 cm

artist collection
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Sri Maha Mariamman Temple,
Queen Street

2001

graphite on paper

38 x 28 cm
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Queen Street

2001

graphite on paper

28 x 38 cm

collection of William Ong
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Indian Fruit Stall, King Street
2001

graphite on paper

38 x 28 cm

collection of William Ong
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Chin Si Tong Soo, King Street
2001

graphite on paper

38 x 28 cm

111



KARE

King Street

2009

graphite on paper

28 x 76 cm

collection of Lawrence J. Archer
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Chong San Wooi Koon, King Street
2007

graphite on paper

28 x 38 cm
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Toi San Nin Yong Hui Kwon,
King Street

2001

graphite on paper

38 x28 cm

collection of Tan Yeow Wooi
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Chong San Wooi Koon, King Street
2009

graphite on paper

28 x 76 cm

collection of Lawrence J. Archer
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Corner House, King Street
2009

graphite on paper

28 x 76 cm
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Kar Yin Fooi Koon, King Street
2009

graphite on paper

28 x 76 cm
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Penang Street

2009

graphite on paper

28 x 76 cm

collection of Lawrence J. Archer
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T EATERERRIT
ABN-AMRO Bank, Beach Street

2002

graphite on paper

28 x 38 cm

collection of William Ong
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ABN-AMRO Bank, Beach Street
2007

graphite on paper

47 x 18 cm
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Beach Street
2009

graphite on paper
28 x 76 cm
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Small Lane, Beach Street
1999

graphite on paper
21x30cm
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Small Lane, Beach Street
2001

graphite on paper

38 x 28 cm
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Beach Street

2005

graphite on paper

56 x 59 cm

collection of Penang State Art Gallery

130

v

@ Tececcreattnn




i
-
’
®
T4
&t
@
| &
@




%‘5] = Wy

Frd ' V- e .v._ < ’ < ¥ ) L
pNITIP | AR NAINA MOHAMED 2 SONS' (75
GIOBAL Vﬂ@%ﬂ% 3@5 cwﬁfs;ﬁm{%mm ¢ .
(HIR-A) < :
2 150 Bty e o3 2

TEE

Beach Street

2005

graphite on paper

28 x 38 cm

collection of Dato’ Tay Mo-Leong
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Sumi’s Coffee House & Pub, Beach Street
2002

graphite on paper

28 x 38 cm

artist collection
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Small Lane, Beach Street

2005

graphite on paper

38 x 28 cm

collection of Dr. Malcolm Wright
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Beach Street
2002

graphite on paper
38 x 28 cm
private collection
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Beach Street
2009

graphite on paper
28 x 76 cm
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Beach Street

2009

graphite on paper

28 x 76 cm

collection of Dr. Choong Sim Poey
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Beach Street
2009

graphite on paper
28 x 76 cm

140



,,w g ]
th Idﬂ!‘

141



BRI AR,

Old Bus Terminal, Victoria Street
2002

graphite on paper

28 x 38 cm

collection of Heng Chin Soon
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Passage Way, Victoria Street
2002

graphite on paper

28 x 38 cm

collection of William Ong
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Clock Tower (view from Victoria Street)
2002

graphite on paper

28 x 38 cm

collection of William Ong
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Victoria Street
2008

graphite on paper
28 x 38 cm
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Boon San Tong Khoo Kongsi, Victoria Street
2009

graphite on paper

28 x 76 cm

collection of Lee Khai
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Lim Jetty (view from Chew Jetty)
2009

graphite on paper

28 x 76 cm
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Lim Jetty (view from Chew Jetty)
2009

graphite on paper

28 x 76 cm

collection of Tan Yau Chong

150




151



PESEHE

Koay Jetty

2004

graphite on paper
28 x 38 cm
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Iron Bridge, Sungai Pinang
1998

graphite on paper
21x30cm
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Sungai Pinang Riverside
1999

graphite on paper
21x30cm
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Sungai Pinang Riverside
1999

graphite on paper
21x30cm
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Old House, Madras Lane
2007

graphite on paper

28 x 38 cm

collection of Eric Quah
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Old House, Transfer Road
2001

graphite on paper

38 x 28 cm
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Tan Yeow Wooi Culture & Heritage Research Studio, No.81 China Street
2009

graphite on paper

28 x 76 cm

collection of Tan Yeow Wooi
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2002

graphite on paper

38 x 28 cm
artist collection
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Marina’s House, Jesselton Road
2007

graphite on paper

28 x 38 cm

collection of Marina Betist
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EPILOGUE
CH'NG KIAH KIEAN « PENANG

As a child | used to feel Green Lane was somewhere very far from George Town where |
lived. But my mother did not feel that way. Knowing that | loved painting, she took the
trouble to take me on a motorcycle to Green Lane to learn painting from Mr. Tan Chiang
Kiong, my first mentor in painting. Later, finding out that Mr. Tan Lye Hoe, my neighbour at
Seh Tan Court, is also a famous painter and art educator, | turned to him for tutelage. Mr.
Tan made me understand how important freedom is in the creation of art. Another
teacher of mine is Mr. Lau Tat Hong, from whom | learnt Chinese ink and wash painting
and acquired the liubai or “negative space” technique, which | apply to many of my
sketches. For the understanding of space and the environment, | am indebted to my
lecturers at the Architecture Department of Universiti Sains Malaysia. To all my teachers, |
owe a great debt of gratitude for their tutelage and guidance.

Publishing this collection of sketches, the very first book of mine, is much like having a
debut solo exhibition. It is an exhilarating experience.

The collection brings together my sketches of Penang from 1996 to 2009. They are like a
diary which is not written in words but painted with graphite lines. A diary about and for
my home town Penang. It records the street scenes familiar to me, of which street corners
and old shop houses are my favorite subjects. Since all these sketches were done on the
spot, they are imbued with my mood and impression of the weather, passers-by,
cityscapes, incidents and even smells at the time of sketching.

The pace of development and change of George Town has been quite rapid in recent
years, with many old buildings disappearing, sometimes even unknowingly. “See,”
sometimes | would tell my friends, sadly and without being able to do anything about it,
“this sketch of mine is now a testimonial to an old building once stood elegantly!”

| hope these sketches of George Town will make a little contribution to raise public
awareness of the need to conserve our beloved city so that our precious cultural and
architectural heritage will not disappear under the torrents of development.
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BIKEE ~ RIRR ~ ERE(C - BIEEIES Photography by Woon Yong Cheng, Tan Yau Chong, Khoo Cheang Jin & Tan Yeow Wooi
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BIODATA

1974

1994

1999

2000

2000

2002

2009

2011

2012

2013

2014

2015

Born in Penang, Malaysia

Academic Qualifications

Chung Ling High School, Penang, Malaysia

B. Sc. Housing, Building & Planning, Universiti Sains Malaysia
B. Architecture, Universiti Sains Malaysia

Solo Exhibitions

Ch'ng Kiah Kiean Solo Art Exhibition, 50 Humanist Space, Penang,
Malaysia

My Sketches Diary, Ching Lotus Humanist Space, Penang, Malaysia
Line-line Cerita, Galeri Seni Mutiara, Penang, Malaysia

Line-line Journey, Galeri Seni Mutiara, Penang, Malaysia

Sketching Memories, Art Accent Gallery, Kuala Lumpur, Malaysia

Line-line Journey I, Arts Cafe, Puli, Taiwan & National Chi Nan University,
Puli, Taiwan

Line-line Journey I, Hotel Dua, Kaohsiung, Taiwan
Line-line Journey 1V, ChinaHouse, Penang, Malaysia
Sketching Penang, The Art Gallery, Penang, Malaysia

Sketches Diary of Penang, Asia-Pacific Art Corridor, National Taipei
University, Taiwan

Ch’ng Kiah Kiean’s Urban Sketching, Yuan Ze University, Taoyuan, Taiwan
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2016

2017

2018

2019

2001-

2002-

2006-

2009-

2010-

Line-line Journey V, Nan Kai University of Technology, Nantou, Taiwan

Ink-Between, Hin Bus Depot, Penang, Malaysia

Line-line Journey VI, Certosa e Museo di San Martino, Napoli & Chiesa dell’

Immacolata, Castello Aragonese, Ischia, Italy

Sketching Penang Il, The Art Gallery, Penang, Malaysia

Palm Tree Series, Four Points by Sheraton, Penang, Malaysia
Line-line Journey VII, George Town Wines, Penang, Malaysia

Close Objects, Oriental Art & Cultural Center, Kuala Lumpur, Malaysia
Memberships

Penang Water Colour Society

The Calligraphy Association of Penang

Penang State Art Gallery Committee

Urban Sketchers

Urban Sketchers Penang

171



172

ACKNOWLEDGMENTS

BRZAN TAN LYE HOE

EFE1Z KHOO CHEANG JIN

R#EE TAN YEOW WOOI

AMBIGA DEVY

ER#ESR TAN YAU CHONG

2IZEE LAU YONG EN

F£F CLARA ONG CHONG WEN
HrEs#E KHOR YONG HUA

#525% SANCHEL CH'NG KIAN PIEN
KB WOON YONG CHENG
BEEBEERAT PHOENIX PRESS SDN. BHD.
BRAkA TAN CHIEW SENG

E238H] TC HON

Fr#xi% B4 DR. CHOONG SIM POEY
FRIBLBREMTRE GALERI SENI MUTIARA
S[HTE KOAY SO0 KAU

&

FTEBENSTALEERIA

all who have helped in making this book a reality






Kiah Kiean has a keen eye for the essential details and essence of things,
fortified by his architectural training at the Universiti Sains Malaysia, Penang
and his flair in graphic design. He is able to distill a chactic street scene and
reduce it to his now distinctive streetscape. Though his subject matter may be

rustic buildings, his drawings exude an obvious elegance and stylishness >
which are most pleasant to the eyes. TR
Lee Khai |

ERSENBMERLAE  HPRA
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B MR B R AT AT IEE - ;
BE LB AR RE ISR -
ETHEWEE T K
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Kiah Kiean'’s love for the city and its heritage
is conspicuous in this book.

By representing the nooks and corners
often ignored by the passer-by,

he accentuates and thus elicits
thought-provoking questions

from the viewer of his works.

Ambiga Devy

ERNEREARHEASYRENTLE  ME—EARIBIAIE -
P8t TE - K P EENREMCBSRNEN  ERTABZR
NERGEHNE —EANEEY — AR —EEREAANERR -
REREHE - DBRYEVESEEER AR - ooh A

£33

Kiah Kiean experiments with and explores all possibilities of expressing lines with graphite,

giving his viewers much thought-provoking experience.

As a direct approach to communicating with lines and tones

he opts for just black and white sans colours

so that his audience may enjoy his works without other distractions. ISBN 978-983-44991-0-5

Tan Lye Hoe “ “

9oli7898341499105
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